OCCASIONAL.

New Prints can be

Cut Up to make a
Theatre, In theory.

The latest screenprints to be added
to the Slowly Downward Manufactory
represent the elements of a Cardboard
Theatre, as imagined by Mr Donwood.

If you saw the little movies that were
made for www.theerafer.net you’ll
perhaps recognife the theatre, the
haftily-drawn profcenium arch through
which the dramatic spectacle of London
being deftroyed in a clunky quafi- Mediaeval
fafbion was played out.

hen T was vaguely refearching
cardboard theatres I found out that
they ufed to be bought in confiderable
numbers by theatregoers, after seeing a
real play in a real theatre. They would
buy the cardboard theatres, complete
with scripts of the play and little
cardboard engravings of actors of the
day. Then they'd go home and
prefumably bore their neighbours with
Inept recreations of said play.

This print is bafed on the idea of a
cut-out-and-afsemble cardboard
theatre. 1 can’t remember the details,
as 'm currently not at home (see right)
but I gueB if you go to
www.slowlydownward.com you'll be

able to find out. Maybe.

L HH:E FORCE TENGALE
BURY CHEERING AND WAVING

i/ HALFLIGHT

A Show in Barcelona

this Winter, if T get
it Together.

Between about 1999 and 2004 I
painted a lot of large pictures after
getting Increafingly fruftrated with
clicking a stupid fucking moufe.  The
pictures ended up being ufed, to a

reater or lefSer extent, in the artwork
produced for record covers.

However, even on 12" vinyl releafes
the paintings had to be hugely scaled
down, as they are actually a metre and
a half square, at leaft. Why I did them
this big T can’t remember, but it’s a bit
of a haffle moving them around or even
finding somewhere to keep them.

I’m hoping to be able to get them all
the way to Barcelona in time for the
show, which starts on the 23rd of
November at  Igunapop  Gallery,
Barcelona.  Well, T have to, really,
becaufe it’s already being trailed on the
Internet. As you can see if you go to
www.lguapop.net.

The plan is to produce a sort of
book/catalogue too, though how that’ll
get done too is quite beyond me. And
you’ll have to find out where the
gallery actually is by looking it up on
the net, becaufe I’m currently trapped
in an Immenfe and derelict haunted
mansion in the Englifh countryfide and
have no accef3 to the Information

Superhighway. T have had to get this

sue of Taglibro out of here by
surreptitious means.
Anyway, the show ends on

December the 13th (I think) so if you’re
in Barcelona this winter pleafe find the
gallery and have a look. More on this
in the next Zaglibro...

Paper, Ink & an 146
Year Old Albion

Printing Press that
Still Works...

For the ‘London Views’ show I made
three editions of thirty-three prints of
the Gherkin, Centre Point and St.
Paul’s, all have which now sold out. In
refponse to confumer demand and in an
effort to refpond to the market 1 have
printed a further three editions of
thirty-three prints, this time of the
Millennium Dome, Big Ben, and
Batterfea Power Station.

To print thefe T once again utilifed
the venerable Albion Prefs, a six-foot
high caft iron behemoth made in 1860.
To make each print, the lino block is
inked, then put on the print bed.
Paper goes on top, after regiftering it,
then the bed slides under a big flat
thing that you prefs down by pulling a
great big lever. High-refolution digital
inkjetting it ifn’t, but it is a very
satiffying procef, and the refulting
prints are very tactile, as the paper is
phyfically prefied into the lino block.

If you happen to be someone who
wanted one of the laft editions but was
unable to affauge this defire, head to
the ufual place, slowlydownward.com.
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Batterfea Apocalypfe. One of the New Prints.



